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CASTELO – PRAÇA XV

AREZZO’S STAINED-GLASS 
WINDOW
An Art Deco masterpiece 
Rua Gonçalves Dias 13
Metro: Carioca

15

Almost directly across from the famous Confeitaria Colombo, the 
Arezzo store has occupied a charming mid-19th century house at 

13 Rua Gonçalves Dias since 2012 – a street Brazilian author Machado 
de Assis once called “the painful road of poor husbands,” renowned as 
the city’s top shopping destination since colonial times.

The building was home to an ice-cream parlour in the late 19th cen-
tury, then to Loja das Sedas (silk merchants) in the 1930s (when the fab-
rics were shown by models parading on a double staircase wearing the 
latest creations) and, between 1930 and 2010, the famous Casa Daniel 
(House of Daniel).

Specialising in gifts, this was for many years one of the best shops of 
its kind in Rio. In the early 20th century, it was very simple for future 
brides planning the great event: wish list at Casa Daniel, dress from Ca-
sa Canada and buffet reception at Confeitaria Colombo, all very close 
to each other.

When businessman Anderson Birman decided to renovate the build-
ing, which had been in a very poor state of repair for several years, he 
found that all Loja das Sedas’ interior decor was still intact: a beautiful 
“Hollywood” staircase, elegant wooden furniture, but above all an Art 
Deco stained-glass window of exceptional quality at the head of the 
stairs. This large window depicting silkworms is attributed to the coun-
try’s leading Art Deco graphic designer, José Carlos de Brito e Cunha, 
known as J. Carlos.

During the renovations, which took two years, relics from the build-
ing’s previous occupants were found, such as the 19th-century Vil-
leroy-Boch azulejos that can still be seen today on the ground floor – the 
pleasing result of some urban archaeology.
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LAPA – CENTRO – GAMBOA – SAÚDE

RARE NEO-EGYPTIAN BUILDING
Egyptian allegories
Rua Pedro Alves 40 / 42
Taxi recommended

1

In the Santo Cristo neighbourhood, not far from the remarkable Fábri-
ca Bhering (former chocolate factory at 28 Rua Orested – not to be 

missed), the neo-Egyptian building at 40 / 42 Rua Pedro Alves stands 
out amid the warehouses and other commercial or industrial buildings.

The 1910 construction is one of the city’s most stunningly beautiful 
architectural achievements, and still in perfect condition.

The variety of its decoration is particularly striking, with original ver-
sions of symbols such as palm-shaped capitals, the rising Sun (allegory 
of the god Ra), falcon wings (allegory of the god Horus) and winged 
scarabs (symbol of the rebirth of the soul).

There is another neo-Egyptian building in downtown Rio (see 
p. 34).

Although the worldwide fashion for Egyptian-style buildings deve-
loped after Napoleon Bonaparte’s Egyptian campaign of 1798, he 
actually only followed a trend already well established in Europe. 
From the mid-18th century, young artists went to Italy to seek the 
Etruscan and Egyptian origins of Roman art. At the time of the 
French Revolution, which was heavily influenced by Freemasonry, 
there already was a lively interest in the cult of the dead and the 
mysteries of Egyptian art dear to the Freemasons.
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LAPA – CENTRO – GAMBOA – SAÚDE

The first-floor foyer of the João Caetano Theatre – originally built in 
1813 and extensively renovated over the following two centuries – 

is the hiding place of two valuable panels by Di Cavalcanti painted in 
oil on mortarboard, dating from 1929.

These paintings, entitled Samba and Carnaval, are barely known to 
Cariocas: the foyer behind the first-floor balcony is little used, despite 
the posters tracing the history of the theatre and the fact that visitors 
have to pass through there to find the toilets.

The paintings themselves have been restored a number of times, 
most recently in 1995.

Strongly influenced by Mexican muralists José Clemente Orozco 
and David Alfaro Siqueiros, the panels depict mixed-race characters 
dancing the samba to the sound of the flute, pandeiro (a kind of tam-
bourine), tambourine, guitar and cavaquinho (a small guitar). These are 
probably Brazil’s first two modernist paintings. From the 1920s, this 
movement sought to go back to the Brazilian roots of music, literature 
and the arts in general.

This decade was a fertile period that saw the emergence of Emiliano 
Di Cavalcanti, Cândido Portinari and Tarsila (do Amaral) in the visual 
arts, poets Carlos Drummond de Andrade and Manuel Bandeira, and 
writers Jorge Amado, Graciliano Ramos and Raquel de Queiroz, as well 
as the music of Villa-Lobos. Brazil widened its horizons and incorporat-
ed creative aspects of other regions of the country in the Rio–São Paulo 
axis. In this atmosphere, the manifold talents of Di Cavalcanti, thinker, 
“talker” and artist, flourished. 

Di Cavalcanti (1897–1976), who was born in Rio de Janeiro, even 
wrote a book that reflects his personality and his love for the city: 
Reminiscências líricas de um perfeito carioca (Lyrical Reminiscences of 
a Perfect Carioca). He loved the daily life of the city and sought to 
represent the passion he felt for the rhythmic movements of samba, the 
colourful magic of Carnaval and the “dangerous” curves of women of 
mixed descent, a recurring theme in his painting.

DI CAVALCANTI PANELS
AT THE JOÃO CAETANO THEATRE 
Brazil’s first two modernist paintings
Teatro João Caetano
Praça Tiradentes
Open during performances
Metro: Carioca

15
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AZULEJOS AT THE CLUBE 
DOS DEMOCRÁTICOS
Three delightful and little-known panels
Rua do Riachuelo 93 – Metro: Cinelândia

18

The upper facade of the Democrats Club headquarters – built in 
1930 by Sebastião Oliveira, and one of the major Carnaval schools 

of the early decades of the 20th century – features three delightful and 
little-known azulejo panels. 

Themes include Pierrot and Columbine and two chorus girls talking 
to Charlie Chaplin. The design is attributed to cartoonist Trinas Fox.

In the lobby, pretty female figures in polychrome stucco relief show 
dancers clad in brief costumes, highlighting the carnival theme.

The front entrance, with its geometric lines and refined aesthetics, 
also demonstrates the marriage between carnival caricatures and the 
streamlined architecture typical of a modern metropolis.
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COPACABANA – URCA

COPACABANA BATCAVE
Batman in Rio
Cardeal Arcoverde metro station
Rua Barata Ribeiro, by Rua Rodolfo Dantas
Daily during metro operating hours

7

Step onto a platform of Cardeal Arcoverde metro station and you’ll 
think you’re in a cave – much of the walls and ceiling seem to be 

bare rock with a rough cement coating. 
The same design is found in the corridors on the floor above, where 

the station’s long ventilation shaft rises to the surface. If you stand under 
the duct and have a good look upwards, however, the legendary Batman 
logo is lit up.

This unexpected sight is one more example of Carioca humour and 
irreverence. It all started shortly before the station opened, when an 
engineer brought his children to see the construction work, joking that 
this was Batman’s cave. 

The children were excited to hear that but insisted on proof. So 
one of the engineers thought of attaching the Batman logo to the duct 
outlet.

On their next visit, the children were thrilled: that was what had 
been missing to confirm Batcave status! After the station opened in June 
1998, passengers also grew fond of the local Batman. 

So much so, according to older employees, that when the logo faded 
away, the public demanded a replacement. The current logo is the third.

A station with dozens of copies of Brazilian rocks
In the station garden on Rua Barata Ribeiro, a large pink boulder 
sets the scene for what lies inside. 
Unlike all Rio’s other stations, the floor here is covered with dozens 
of samples of Brazilian rocks, “formed over 400 million years ago”, 
according to the engraving on a steel door half hidden on the Zona 
Norte platform.
Entitled Embarque na Estação Terra (Boarding at Earth Station), 
the text explains the formation of the planet and describes the 
rocks in these words: “Time and the movements of the Earth are 
the artists that created the rocks. The inks they used are mixtures of 
molecules and atoms.” 
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9ITAHY BUILDING
The symbol of Art Deco native to Rio
Avenida Nossa Senhora de Copacabana 252
Metro: Cardeal Arcoverde

If there is one Rio building that symbolises local Art Deco and repre-
sents the indigenous influence on Brazilian Modernismo, it has to be 

the Itahy, at 252 Avenida Nossa Senhora de Copacabana.
The building was designed in 1932 by Arnaldo Gladosch. This São 

Paulo architect, the son of German immigrants, trained in Europe in 
1926 at the Königlich-Sächsisches Polytechnikum (Royal Saxon Pol-
ytechnic Institute). The Itahy blends different references, its entrance 
topped by a spectacular “Indian-mermaid-caryatid” and the sleek aer-
odynamic lines of refined Art Deco architecture in the body of the 
building.

Pedro Correia de Araújo, who was responsible for the decoration of 
the portico and lobby, was born in Paris and lived there until the 1920s. 
He came from a noble family from Pernambuco (old and trusted friends 
of Emperor Dom Pedro II, who emigrated to Paris with him when he 
went into exile after the proclamation of the Republic in 1889). Correia 
de Araújo knew Picasso, Léger and Matisse, among others, while he was 
at the Académie Ranson (an art school founded by French painter Paul 
Ranson).

Correia de Araújo returned to Brazil with nativist ideas, influenced 
by artist Ivan da Silva Bruhns, another Brazilian living in Paris and one 
of the most important exponents of the art of tapestry. Seeing Brazil 
from afar let them appreciate how an individual style could spring from 
their own background.

The cylindrical ceramic pieces that frame the entrance to the building 
show the influence of the Printemps department store’s design studio at 
the 1925 International Exposition of Modern Decorative and Industrial 
Arts in Paris. The entrance door of hammered metal is ornamented with 
images of seaweed and turtles. Inside the hall, a tiled floor features ocean 
waves. The walls have relief carvings of fish and other marine symbols.

In the neighbouring district of Leme, Rua Gustavo Sampaio, the 
Manguaba building also features decorative art by Pedro Correia de 
Araújo. Similar aerodynamic architecture (by Chaves & Campelo, 
1936) highlights the marriage between nativism and modernism. 
Ceramic panels at the entrance, majolica columns... all lead back 
to the Itahy.
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STATUE OF THE ORIXÀ OSSANHA
Rare image of an African-Brazilian deity in Rio
Jardim Botânico
Rua Jardim Botânico 1008
jbrj.gov.br
(21) 3874-1808
See timetables and admission charges on the Jardim Botânico website

3

A t the far end of Rio’s Botanical Garden, near the Rua Pacheco 
Leão exit in a rarely visited corner, is one of Rio’s most intriguing 

statues, where followers of African-Brazilian traditions meet regularly.
The 5-metre-tall resin sculpture of Ossanha, an African-Brazilian de-

ity or orixá (orisha), was designed in 2004 by artist Tatti Moreno, born 
on 18 December 1944 in Salvador de Bahia. A small sign at the statue’s 
feet evokes the mystical and healing secrets of leaves and plants.

The orixá Ossanha (also known, according to various traditions, as 
Ossanyin, Ossaim, Ossãe or Ossain), as the deity of leaves and herbs, 
couldn’t have found a better site in Rio than here in the Botanical Gar-
den. He is symbolised by a metal rod terminating in seven points reach-
ing for the sky. A bird soars from the central point.

The legend goes that Ossanha had received the secret of leaves from 
supreme god Olodumare. Ossanha knew that some leaves brought 
calmness or energy; others brought luck, glory, honours, or on the other 
hand misery, disease and accidents. Other orixás held no power over 
plants and depended on Ossanha to stay healthy and be successful in 
their endeavours.

Xangô (Shango), the impatient, impetuous warrior, annoyed by this 
state of affairs, plotted to steal the secret of plants from Ossanha. He 
explained to his wife Lansã that sometimes Ossanha hung a container 
on an iroko branch with his most powerful leaves inside. “Brew up a 
powerful storm on one of these days,” Xangô told her. Lansã accepted 
the mission with alacrity.

The wind blew in great gusts, ripping the roofs from houses, uproot-
ing trees, destroying everything in its path, and finally unhooking the 
container from where it was hanging. It was carried far away and the 
leaves all flew out.

The orixás recovered them all. Each orixá became the owner of cer-
tain leaves, but Ossanha remained the “master of the secret” of their 
virtues and the words that had to be said to activate them.
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JOATINGA – SÃO CONRADO – BARRA DA TIJUCA – WEST

CAPELA MAGDALENA
A unique moment in a unique place
Estrada do Mato Alto 6024
contato_capelamagdalena@yahoo.com.br
(21) 99470-5431 – capelamagdalena@gmail.com
Visits on reservation only – avoid Friday evenings (massive traffic jams
guaranteed, coming from Rio)
R$120 per person, including lunch or dinner, concert and entry to the
museum

9

The Magdalena Chapel, an hour’s drive from Rio city centre, to-
wards the end of Barra de Tijuca, is unique.

The chapel, designed by Roberto de Regina, is also a concert venue, 
a restaurant and a small private museum of miniature reproductions of 
trains, planes, boats, castles, churches and famous buildings around the 
world.

Roberto, a former anaesthetist, is an amazing character. As he says 
himself, he’s spent much of his life putting people to sleep. Now he 
wakes them up with his sensitivity, generosity and creativity. Indeed, 
he’s done almost everything himself: painting frescoes on the chapel 
walls, building the harpsichord on which he gives concerts of Baroque 
music and designing most of the museum’s 500 objects.

Although you can join an existing group (always call to book), we 
recommend getting together ten to twelve people (or more) to have the 
place to yourselves. In the words of “maestro” Roberto, who also prefers 
small groups, the conversation flows much better in an intimate setting.

Finally, for those for whom Renaissance music isn’t an overwhelming 
passion, be assured that Roberto’s spirit and the quality of the music will 
mean that you have a great time.

We strongly advise spending the whole day at the site: lunch at 
the Capela, then beach (Grumari or Guaratiba’s secret beaches, see 
p. 238) and dinner nearby (such as the excellent Bira) or vice versa: 
beach for lunch, then dinner at the Capela. The renowned Burle 
Marx garden is another good and relatively nearby choice.
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STATUE 
OF A FOOTBALL PLAYER
Brazil’s first football match
Rua Fonseca 240
Train: SuperVia at Central do Brasil, Bangu station

To the left of the main entrance of Bangu Shopping, near the mall 
car park, is a bronze statue of a man holding a football, arm raised 

in celebration. The inscription on the little fountain below claims this as 
the site of Brazil’s first football match.

11
This statue is a tribute to the Scot, Thomas Donohoe, who organised 

a six-aside match on 9 September 1894. The improvised pitch was on 
a vacant lot in front of the Fábrica de Tecidos Bangu (Bangu textile 
factory), with four stakes for goalposts. The reduced number of players 
was no problem for Donohoe and his teammates, nor was the absence of 
team jerseys or stopwatch. The point was to have a good time.

Donohoe, a dyer in a textile factory near Glasgow, Scotland, went to 
Rio de Janeiro in May 1894 to work in the new textile factory that had 
opened a year earlier. Arriving at Bangu, after an hour and a half ’s train 
ride from the centre of Rio, he found a town with only one street and 
less than a thousand residents. He also discovered that there were no 
football teams in the neighbourhood and that Brazilians knew nothing 
about the game – a disappointment for this 31-year-old athlete who’d 
been a keen player back home.

His family (wife and two young children) arrived at the port of Rio 
on 5 September 1894, with a special package for Donohoe in their 
luggage: a football. While still on the train to Bangu, Donohoe took 
something out of his suitcase that the other passengers thought was just 
a few strips of leather sewn together. To everyone’s surprise, Donohoe 
pumped up the piece of leather into a ball and began to play with it 
right inside the carriage!

“Seu Danau”, as he was called by the factory workers, defended the 
colours of Bangu Atlético Clube, which he’d helped to found in 1904. 
He died in October 1925.

The Bangu factory closed in February 2004, after decades spent play-
ing a prominent role in the economic, social and cultural life of the re-
gion and of the city. Three years later, a commercial centre named Bangu 
Shopping restored the building’s listed facade and opened for business.

As a result of Donohoe’s improvisations and the lack of official 
rules (jerseys, stopwatch, goal markers, number of players, pitch 
dimensions) during the September 1894 match at Bangu, some 
consider that the country’s first authentic football match was held 
in April 1895, seven months after Donohoe’s, as it followed the 
Association Football rules set by Charles Miller from São Paulo.
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TIJUCA – SÃO CRISTÓVÃO – NORTH

BAIRRO SANTA GENOVEVA 

A mini-Montmartre in Rio
Rua São Cristóvão 446
Visits only on invitation from a local resident (ask at the entrance) or
during Mass (very irregular)
Metro: São Cristóvão

5

An attractive gate alongside number 446 Rua São Cristóvão bears 
the inscription “Bairro Santa Genoveva”. If you’re lucky enough 

to meet a resident at the gate, and they agree to “invite” you to visit 
this private neighbourhood, you’ll have the privilege of strolling around 
a group of a hundred little houses built by the Viscount of Moraes. 
Leader of the Portuguese colony in Brazil, Eurico José Pereira de Moraes 
established this workers’ village on a small morro in 1917 close to the 
Persian column in front of the Conde de Linhares Military Museum 
(see p. 264).

Although the area has the reputation of being a small Montmar-
tre, it is rather a small St Geneviève (Santa Genoveva). The Montagne 
Sainte-Geneviève in Paris, a hill on the Left Bank, is, as here, much 
smaller than Montmartre.

The most charming spot is right at the top of the morro, where a small 
square and an attractive tree overlook a church that is only open on the 
last Saturday of the month. The 
church, a scaled-down copy of 
Sacré-Cœur (Basilica of the Sa-
cred Heart in Montmartre, Par-
is), was built to fulfil a promise 
made by the viscount to the pa-
tron saint of Paris (St Geneviève) 
concerning his wife’s health.

All the streets in the neigh-
bourhood (Rua Savero, Rua 
Geronia, Praça Nanterre, Rua 
Lutécia, etc.) refer to St Ge-
neviève: born in Nanterre near 
Paris in 423, she was the only 
daughter of Severus (Savero), a 
probably Romanised Frank, and 
Géroncia (Geronia), a woman of 
Greek origin. Paris was known 
as Lutèce in St Geneviève’s time.
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6COLUNA DE PERSEPOLIS
Forgotten column of Persepolis 
Praça Pedro II
São Cristóvão
Metro: São Cristóvão

The column in Praça Pedro II, at the end of Rua São Cristóvão, op-
posite the entrance to Conde de Linhares military museum, often 

goes unnoticed.
The 9-metre-high column was a gift from Iranian President 

Mahmoud Ahmadinejad on the occasion of the 2012 Rio climate 
change conference. It is a replica of a column that still stands in one 
of the throne rooms (apadana) at Persepolis – once a capital city of the 
Achaemenid Persian empire and now a UNESCO World Heritage site. 
The city was founded in 521 BC by the Persian King Darius the Great, 
long before the Muslim era.

The column is surmounted by two opposing bull’s heads. In the Per-
sian tradition, this animal is an image of strength and power, protection 
and defence, and a personification of royal authority.

At the foot of the column, two bas-reliefs show a lion devouring a 
bull. In Persian tradition, this scene symbolises the New Year (Nowruz, 
between 20 and 22 March, the spring equinox), when the constellation 
Leo is in the zenith, while that of Taurus heads south. Nowruz marks the 
beginning of agricultural activity after the winter period.

Finally, an inscription in English and Portuguese recalls a dialogue be-
tween King Darius and Ahura Mazda, the Zoroastrian god worshipped 
in Persia before the introduction of Islam. Zoroastrianism is still practised 
in Iran and parts of India. Note the translation error in the Portuguese 
version of this dialogue, which recalls the benefits of virtuous conduct: 
desejo que, se ele fizer o mal, que ele não seja punido (“I wish that he who 
does evil should not be punished”). The phrase should be the other way 
round (English version is correct).



Visit an extraordinary hill where the “little angels” are 
buried, discover remarkable forgotten Art Deco buildings, 
leftovers from the 1908 and 1922 Universal Expositions, 
a beautiful private palace open to visitors once a month, 
modernist ceramics hidden on the 15th-floor terrace of a 
former government building, a remarkable secret staircase, 
experience little-known walks and views of the city, find 
an Amazonian talisman at Copacabana, vestiges of the 
Carioca river, a rare statue of the great-grandmother of 
Jesus, a work of art in a favela, a disused airship hangar …

Far from the crowds and the usual beach and carnival 
clichés, Rio de Janeiro has countless treasures it reveals 
only to residents and travelers who wander off the beaten 
track.

An indispensable guide for all those who thought they 
were familiar with Rio or would like to discover the other 
face of the city.

£ 1 5 . 9 9
€ 1 8 . 9 5 
U S $ 1 9 . 9 5

info@jonglezpublishing.com
www.jonglezpublishing.com

J O N G L E Z  P U B L I S H I N G

3 0 4  P A G E S

ISBN: 978-2-36195-844-2  

RIO DE JANEIRO
SECRET

MANOEL DE ALMEIDA E SILVA, MARCIO ROITER 
AND THOMAS JONGLEZ

J O N G L E Z

P U B L I S H I N G


