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SAN MARCO TELEMETRY TOWER ®
The coffee pot

Via delle Batterie - Cavallino-Treporti (VE)
Can only be visited from the outside

-22-

NORTHERN LAGOON

Among the many testimonies of military activities along the
Cavallino-Treporti coastline are various telemetry towers. Most of
them have been disused for years, none of them can be visited but are
visible from the outside.

They served as sighting points from which, thanks to precision
telescopes and rangefinders, potential targets were spotted. The firing
coordinates were then promptly transmitted to the various battalions,
which directed the shots of their cannons based on this data.

The locals used to call telemetry towers ‘traffic lights' because large,
coloured discs were once placed on top of them.

Some of these towers have deliberately anonymous shapes, but one has
a peculiar appearance: the San Marco telemetry tower which, due to its
characteristic shape, is called ‘the coffee pot’.

The construction has a truncated conical shape with an upper platform
originally made of wood.

On the base, there is an engraving of a star alongside the year the
building was constructed: 1915.

NEARBY

Near the San Marco telemetry tower stands the former San Marco
Battery, built between 1909 and 1912. This impressive two-storey
complex originally housed two 305/50 cannons and two 76/40 anti-
aircraft guns.

During World War I, the battery played an active role in operations
against the land front in the Grisolera-San Dond di Piave sector,
particularly in June and October 1918. Remarkably, it emerged
unscathed from both world wars. By early 1944, the battery was staffed
by two officers and 30 soldiers.

Today, the site is part of a tourist village. While the original structure
has been adapted, its basic shape remains intact. The two domes have
been replaced by a small swimming pool and a sweeping spiral staircase.
The roof has been rebuilt, and various tourist amenities have been
added. The interior spaces now house businesses, including a bar and
a restaurant.

The original entrance gate is still in place, and a small section of the
tracks once used to transport ammunition and supplies to the battery
can still be seen.
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The floating Nativity scenes in Cavallino -
Treporti

Starting in spring, but especially in summer, the municipality of
Cavallino-Treporti has a flood of tourists who choose to spend
their holidays there or enjoy brief stays at the area’s renowned
campsites.

Visitors who venture to this region during the Christmas season,
however, encounter a cherished local tradition that has evolved
into a celebrated custom: the presepi sullacqua (Nativity scenes
on water).

The Nativity is depicted through installations set in the lagoon,
just a few centimetres above the water’s surface, creating a
particularly enchanting natural setting.

One such scene can be admired in the heart of Cavallino, from
the panoramic terrace at Piazza Santa Maria Elisabetta, and is
managed by members of the local rowing association.

Another especially admired Nativity scene is located in the waters
in front of the historic centre of Lio Piccolo. This display often
incorporates elements that reflect the local environment.

The Lagoon Nativity is a Guinness World Record-breaking
work, the only one of its kind, which winds its way along the Via
Pordelio canal leading from Ca’ Ballarin to Ca’ Savio.

About 200 statues, or rather marine plywood figures, make up
this Nativity scene created in collaboration with artist Francesco
Orazio and a carpentry company from Jesolo.

It was first installed in 2023 to commemorate the 800th
anniversary of Saint Francis of Assisi’s first Nativity re-enactment
in Greccio.

The supports holding the figures are driven into the seabed,
where the water is only a few dozen centimetres deep, allowing
the figures to emerge from the water.

The images remain in place throughout the display period.

The Three Wise Men, however, are initially positioned at a
distance from the Nativity scene and are gradually moved closer
as the Epiphany draws nearer and they reach the end of their
journey.

The tradition of water-based Nativity scenes has spread to other
parts of the Venetian Lagoon. Notable examples include those in
Burano and Le Giare.

- 25 -



- 26 - -27 -



NORTH-CENTRAL LAGOON

ISLAND OF SAN GIOVANNI ®
EVANGELISTA

For many visitors, a trip to Torcello ends with the Basilica and
Archaeological Museum, and they head straight back to the landing
stage, perhaps after a quick look at the Devil’s Bridge.

The remains Of the women's monas tery Of However, if you cross the bridge and follow the path, you'll reach the
San Giovanni Evangelista, founded before the island of San Giovanni. Here you can see the remains of the women’s
year 1000 monastery .of San Glo.vanm Evaflgehsta, founded before the year 1000
and demolished after its closure in 1810.

Island of Torcello In the 1960s, the Superintendency of Antiquities of the Veneto
Visits by appointment region conducted an archaeological excavation that brought to light
info@sangiovannitorcello.com several construction phases of the religious building, still visible today.

— What remains of the original complex — besides some sections of the
o perimeter walls — is a Gothic building created from what was once the

guesthouse, restored in the mid-20th century after serving as a dwelling
for fishermen and farmers.

‘The monastery’s origins are probably linked to the island’s aristocratic
families, particularly that of Doge Pietro Orseolo II, whose children
were Felicita, Abbess of the Monastery of San Giovanni, and Orso

Orseolo, Bishop of Torcello.

In 1009, the remains of St Barbara of Nicomedia were received
here, donated a few years earlier by Maria Argyropolis — niece of the
Byzantine emperor and sister-in-law of the then abbess, Felicita — to her
church. The relics were moved during the Napoleonic era and placed in
the church of San Martino in Burano, where they remain.
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MOSAIC OF ST BARBARA @
IN BURANO AND THE EMPIRE STATE
BUILDING

St Barbara in New York

Scuola dei Pescatori, Burano

Daily: 8am-noon and 3pm-7pm
Vaporetto: line 12

Inside the chapel dedicated to St Barbara at the Scuola dei Pescatori
(Fishermen’s School) — where her relics rest — you'll find a highly
unusual mosaic created by the Ravenna Mosaic School. It depicts St

R g aYia g 2 2
G oSS T

¥

NORTH-CENTRAL LAGOON

Barbara supporting one of New York’s most iconic skyscrapers: the
Empire State Building.

A similar mosaic — this time showing the saint holding up the bell
tower of Burano’s Church of San Martino — can be found at the Church
of Our Saviour on Park Avenue in New York.

Both works were commissioned as part of the celebrations marking
the bicentenary of St Barbara’s relics arriving on the lagoon island in
2011 (see below), creating a symbolic link between the two cities.

The relics had already travelled to New York in 2008 when they
were taken to Ground Zero — the site of the former Twin Towers — as a
symbolic message of universal peace.

This came about after a specific request from firefighters of Italian
descent working in New York, for whom St Barbara is the patron saint.

St Barbara’s remains arrived in the Big Apple with full honours,
those normally reserved for a head of state. A moving service followed
in memory of the firefighters who lost their lives in the terrorist attack
of 11 September 2001.

After a week, the relics returned to Burano.

St Barbara, the martyr who rests in Burano
According to legend, the relics of St Barbara were brought to Venice
in 1009 and placed in the church of San Giovanni Evangelista in
Torcello. Following its closure under Napoleon Bonaparte (1806),
the saint’s remains were transferred to the presbyterial church of
San Martino in Burano on 10 March 1811. In 1926, the remains
were moved from the parish church to the small oratory. The story
goes that St Barbara was a beautiful young woman and, to hide her
from the world, her father locked her in a tower. After converting
to Christianity, she had a third window built into her tower to
symbolise the Trinity. Her father, enraged, had her breasts cut off
and then beheaded her: he was immediately struck by lightning and
reduced to ashes. Not knowing her baptismal name, the Christians
who recovered her body called her ‘the barbarian young woman’ (in
ancient Greek, barbaros simply meant foreigner’), from which her
name derives. Her feast day is celebrated on 4 December. She’s the
patron saint of professions linked to fire (firefighters, artillerymen,
miners and explosives experts) because of her symbolic associations
with fire, lightning and explosions. Though legend places her birth
around 235 CE under the Roman emperor Maximinus I near
Nicomedia (now Izmir in Turkey), her very existence is widely
questioned today.
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BELL TOWER OF SAN MICHELE
ARCANGELO DI MAZZORBO

A lonely bell tower, without a church

Isola di Mazzorbo
Vaporetto: line 12
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Standing alone within a vineyard at the northernmost part of the
island of Mazzorbo, the 27-metre-tall San Michele Arcangelo Bell
Tower, also known as the ‘Angel’s Bell Tower’, is a striking sight.

Built in a Romanesque Renaissance style, the tower is made entirely
of exposed brick. In the bell chamber, only one of the four original bells
remains: two others can still be found on Mazzorbo at the Church of
Santa Caterina, while the whereabouts of the fourth is unknown.

The accompanying church, constructed in the 11th century, was
demolished during the Napoleonic era.

In its place, an oratory was built, serving a cemetery that, under
the Saint-Cloud Edict (which banned burials in churches for hygiene
reasons and required them to take place away from inhabited areas),
became the final resting place for the deceased from the islands of
Burano, Mazzorbo and Torcello.

Today, the cemetery no longer exists, having been replaced by a small
park.

A significant restoration of the bell tower was completed in 2024.
Plans for the future include opening the structure to the public, allowing
visitors to ascend to the bell chamber and enjoy the panoramic views.
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CIRCULAR OPENING
OF THE TORRE MASSIMILIANA

The only military construction of its kind remaining
in Italy

Island of Sant’Erasmo

Ridotto Sant’Erasmo Nuovo, localita Punta Vela

Via dei Forti s.n.c

Open in May during the Violet Artichoke Festival and for art exhibitions
Vaporetto: line 13
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Anyone passing along the eastern side of the island of Sant’Erasmo
can’t help but notice the Torre Massimiliana, a curious, circular
fortress inspired by defensive concepts dating back five centuries.

Once through the entrance, look up and you'll be struck by the
unusual view of the sky glimpsed through a circular opening above the
building’s central block.

You can reach the structure’s highest point via a spiral staircase
leading to a terrace offering an enchanting 360-degree view.

The multi-storey building follows the design of so-called Martello
towers — circular fortresses that take their name from the 16th-century
Torre della Mortella in Corsica. These structures were erected at strategic
points along the Corsican coast to protect coastal villages and maritime
traffic from pirates. Later, other armies built similar constructions in
locations near the sea — you can find them along the English Channel,
for instance. It was the British who recognised their military effectiveness
and changed the name from Mortella to Martello.

The Sant’Erasmo tower, built by the Austrians between 1843 and
1844, was named Massimiliana in honour of Emperor Maximilian, who
commissioned it.

The building stands on the site of the earlier Fort Sant’ Erasmo erected
by the French from 1811-14. Surrounded by a water-filled moat and an
irregular embankment, it defended the southern part of the coastline,
while other structures called Ridotti Sant’Erasmo Vecchio and Nuovo
were positioned to the north-east, forming a defensive system facing the
Lido harbour entrance.

Of these defensive works, what remains today are the Torre
Massimiliana itself and the blockhouse of Sant’Erasmo Nuovo, while
telemetric towers have been built in place of the other fortifications.

The Sant’Erasmo Martello tower is the only one of its kind in Italy.

During the Second World War, it was used as an anti-aircraft battery.
After years of neglect, it has since been restored.

Today it hosts art exhibitions and cultural events.

A tower that served as housing for several
families

After the war, the Torre Massimiliana housed around 10 homeless
families, who settled and lived here until relatively recent times. The
rental contracts are preserved in the General Archives of the City of
Venice.
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BONES IN THE DUOMO
OF MURANO

Part of a whale’s backbone

Basilica of Saints Mary and Donatus in Murano

sandonatomurano.it

Opening hours available on the website
Vaporetto: lines 3, 4.1 and 4.2
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Behind the high altar of the Basilica of Saints Mary and Donatus
in Murano — one of the finest examples of Veneto-Byzantine
architecture in the entire Lagoon — you'll see a set of enormous bones
hanging beneath the apse mosaic of the Virgin Orans. According to
legend, these are the bones of a large and fearsome dragon defeated by
St Donatus, Bishop of Evorea, with a simple sign of the cross.

What are supposedly the ribs and enormous tooth of the dragon
slain by the saint are actually three ribs and part of a whale’s backbone.

Dating from the 7th century, the building was originally dedicated
to St Mary, but when the saint’s body was brought from Cephalonia
in 1125, the church was rededicated to both St Mary and St Donatus.

Work on rebuilding the original structure and bell tower also began
at this time. It remains the oldest place of worship on Murano, and a
keen observer will spot some ancient Roman artefacts at the base of its
facade, probably brought from Altinum.

The mosaic floor, made of marble and glass paste, dates from the
12th century and is therefore contemporary with that of St Mark’s
Basilica — a fact recorded in an inscription within a circle, part of a
geometric design representing the ‘Ascension of Christ into Heaven'.

The iconography is complex: animal and plant motifs linked to
biblical references form beautiful geometric patterns.

Donatus isnt the only saint in the Venetian area to have dealt
with a dragon. Other dragon-slaying saints include St George, St
Margaret and St Theodore (Todaro).

Of course, dragons didn’t exist. Symbolically, slaying a dragon
meant eliminating evil from human hearts or, in some cases,
represented the defeat of Muslims by Christians.
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CHOIR STALLS FROM @

THE CHURCH OF
SAN GIOVANNI BATTISTA

A remarkable work in wood

Parish museum of San Pietro Martire - Campiello Marco Michieli, 5 - Murano
041 739704

Monday to Friday 10am-4pm

Vaporetto: Lines 3, 4.1, 4.2, 12
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The sacristy of the Church of San Pietro Martire in Murano
houses a remarkable wooden work dating from between 1664
and 1672, created by the wood carver Pietro Morando, who worked
alongside his father Paolo. Although payment receipts from the Scuola
never mention Paolo, it's almost impossible to believe that such a vast
and iconographically complex work — not to mention one of such
extraordinary visual impact — could have been created by a single person.

The choir stalls originally stood in the Church of San Giovanni
Battista, and were part of a large and important complex comprising a
convent, church and hospital.

Nothing remains of the complex today. After the Napoleonic
upheavals that affected the area, all the buildings began to be destroyed
from 1837 onwards. First they were converted into food and military
supply warehouses and cattle stalls, then demolished entirely.

Fortunately, after the Napoleonic dissolution of religious houses, the
parish priest Don Stefano Tosi bought some of the Confraternity’s sacred
furnishings, including the choir stalls. The 20 wooden panels depicting
episodes from the life of St John the Baptist, flanked by telamones,
allegorical figures, philosophers and emperors, were moved and adapted
to their new space by the

marangon  (‘carpenter’  in |

dialect), Gigi Bortoluzzi. He | o =::
most likely couldn’t maintain i S REOI:
4 L AGHE FAM

the original arrangement due
to lack of space.

The Scuolas  receipts
record nine other carved [
statues with their decora- |
tions, which sadly no longer
survive.

Do take some time to
observe these works clo-
sely: the anatomical and
naturalistic rendering is extra-
ordinary; the figures seem to
come alive, characterised by v
details studied down to the
smallest element.
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Votive bridge from Fondamente Nove
to the island of San Michele

For many years, the island of San Michele was connected to the
city during the period of Commemoration of the Dead by a bridge
of boats, breaking its evocative isolation for a few days.

Every year, crowds of Venetians (and others) would walk across
this votive bridge, which ran from the Fondamente Nove, near
Palazzo Dona delle Rose, to the cemetery’s most famous entrance:
the Stucky Gate.

There are photographic and artistic records of this makeshift
bridge, such as the etching by Fabio Mauroner that can be found
at Ca’ Pesaro, or the celebrated painting by Italico Brass, visible at
the International Gallery of Modern Art in Rome.

NORTH-CENTRAL LAGOON

Newspaper reports are also rich in anecdotes: in 1901 the bridge
was closed due to strong winds and a rowboat crashed into it. In
1902, an exceptionally large crowd wanted to reach the cemetery
so, from the early morning, men were forced to make way for
women and children. In 1907, due to the cold and damp, one
Venetian even fell into the water.

The tradition of erecting this bridge ended after 1950 and, for 69
years, the island of San Michele was no longer connected to the
Fondamente Nove.

In 2019, the installation of a 407-metre long votive walkway
allowed people to reach the cemetery more easily and also created
an ideal link between present and past.

After an interruption of several years, partly due to the pandemic,
the bridge was installed again in 2025.
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CHAPEL
OF SAN CRISTOFORO

A beautiful space dedicated to an island that no
longer exists
Cemetery of San Michele in Isola

Cemetery: 7.30am-4.30pm (winter), 7.30am-6pm (summer)
Vaporetto: lines 4.1- 4.2
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Just a few steps from the hemicycle and the military and clergy
sections on the island of San Michele stands the beautiful chapel
of St Christopher.

Step inside and you'll be surprised by the beauty that suddenly
unfolds; look up and the stunning mosaics within the octagonal dome
create a striking play of colour.

The church was built to commemorate the ‘vanished island’ of San
Cristoforo. Architect Giannantonio Selva was commissioned to build a
small temple (or oratory) on the site where the previous church stood
before its demolition.

The original plans called for a circular building with a domed roof,
including a series of porticos with arches designed to house funerary
monuments.

However, lack of funds forced the project to be scaled back. Selva
built an octagonal chapel instead, with two entrances shaped like
cenotaphs.

Construction took around two years. The chapel was blessed on 28
June 1813 by the Bishop of Faenza, Monsignor Stefano Bonsignore,
who was serving as acting administrator of Venice’s patriarchal see at
the time.

After restoration, the altar inside has been dedicated to the memory
of St Pius X (Cardinal Giuseppe Sarto, who served as Patriarch of
Venice from 1893 to 1903). At the chapel’s centre, a mosaic by master
craftsman Cesare Castaman reproduces Giovanni Bellini’s celebrated
painting of St Christopher.

Since 1891, Venice has granted the chapel in perpetual use to
the Archconfraternity and Company of San Cristoforo and della
Misericordia. For around two centuries, this organisation has
accompanied the deceased to burial and now also provides volunteer
support for elderly people in need.

As is well known, the cemetery of San Michele in Isola was created
by joining two islands: Saints Honorius and Christopher of the
Peace, and San Michele. They were unified in the first half of the
19th century specifically to establish the new cemetery.
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CENTRAL LAGOON

he church on San Clemente Island holds a genuine curiosity: by

THE HOUSE OF LORETO INSIDE ® T
T H E C H U RC H O F S A N C L E M E N T E .order of the Patriarchal Vicar Monsignor Frances?co' Lazzarol?i, a
replica of the House of Loreto — the house where the Virgin Mary lived

A replica Of the house where the Virgin Mary lived in Nazareth — was built inside the church in the 17th century, much like
in Nazareth the one in the Church of San Pantalon in Venice (see the guide Secrer

Venice from the same publisher).

San Clemente Island During the plague of 1630, Lazzaroni vowed to make a pilgrimage
Accessible by the hotel’s private shuttle service (free), departing every 30 to the Sanctuary of Loreto (in the province of Ancona, in the Marche
minutes from the San Marco pier region), but ill health prevented him from keeping his promise. Instead,

he fulfilled his vow by commissioning a replica of the holy house.
Unable to build it in the Church of Sant’Angelo, where he was parish
priest, he chose the church on this island, which was in need of major
restoration.

In 1646, a polychrome cedarwood statue of the Black Madonna and
Child was installed inside, quickly becoming an object of great devotion.
Today, this statue can be seen in the Church of Ognissanti, Venice.

The church was enlarged in 1662, and the replica of the House of
Loreto was dismantled, then reassembled and enriched with bas-reliefs
depicting scenes from the life of the Virgin.

In 1703, a beautiful black stone bas-relief by the Bolognese artist
Giuseppe Maria Mazza was added, showing the Nativity and the
Adoration of the Shepherds.

The interior of the holy house mirrors the original in the Marche:
simple exposed brickwork, fragments of wall paintings and a ceiling
painted blue with golden stars.

Unfortunately, mainly due to damp, the condition of the wall
paintings is very poor. -

After the fall of the Venetian
Republic, the Camaldolese monks
remained on the island until 1810.
The site then changed use several
times, serving first as a milicary %
facility, and later as a psychiatric |
hospital. Most of the church’s
decoration was dispersed, though '
some works are safeguarded '
elsewhere or held in storage by
the heritage authorities. Today,
the church is largely empty, apart |
from a few stone memorials, some

paintings and a striking crucifix.
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San Clemente and Manzoni’s plague

It was July 1630 when the Marquis of Strigis, ambassador to the
Duke of Mantua, arrived on the island of San Clemente for a
diplomatic visit, with his entourage. He showed clear symptoms of
illness upon arrival. Yet, despite growing concerns over his health,
the Republic of Venice — out of respect for his high status — chose
not to confine him to the Lazzaretto (the quarantine island), and
instead allowed him to remain on San Clemente. It wasn’t long
before the disease took hold: the marquis and five of his servants
soon passed away from the illness.

At the time, maintenance works were under way on the island.
Among the workers was Giovanni Maria Tirinello, a carpenter
from Venice who lived near Campo Sant’Agnese. He contracted
the disease and, unknowingly, carried it back to the city, where it
spread rapidly.

The seriousness of the outbreak was immediately apparent. On 15
August of that year, huge numbers of Venetians — particularly the
wealthy — fled the city within 48 hours, seeking refuge in their
country villas. The plague proved devastating, killing one in every
four people. Deaths rose from 48 in July and August to 1,168 in
September, and then to 2,121 in October.

This outbreak of bubonic plague had been present in Europe since
the previous year. It affected northern Italy, the Grand Duchy of
Tuscany and the Republic of Lucca.

In Italy, it became known as the peste manzoniana, named after
Alessandro Manzoni, who vividly described it in his classic novel
The Betrothed (I promessi sposi) and in his essay The Infamous
Column (Storia della colonna infame). Abroad, it is more commonly
referred to as the Tralian plague’.
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PARK OF SACCA SESSOLA @
An exclusive vegetable garden

A beautlful walk through the p ark Of af ormer Not far from the church, which was built in 1921, a kitchen garden

hospital has been created to revive the island’s former agricultural identity,
producing zero-kilometre vegetables. Even when the island served
as a health facility, there was a vegetable garden that supplied the
hospital kitchens. The island’s particular microclimate creates ideal
soil conditions for growing vegetables.

Island of Sacca Sessola
Accessible via the JW Marriott® Venice Resort’s shuttle boat (free), departing
every 30 minutes from a private jetty opposite the Giardini Reali

After lying empty for decades, the island of Sacca Sessola has been
brought back to life. A luxury hotel now occupies the centre of a
park filled with lush vegetation, and everyone is welcome to come for
a stroll.

From 1914 to 1936, the island served as a sanatorium. Then, in 1936, a1
a highly modern, cutting-edge respiratory hospital was established. It An artzﬁczal island created between 1860 and
remained operational until 1979. 1870
The name ‘Sacca’ tells you this island isn’t natural. In Venetian
terminology, a sacca is a man-made island formed by piling up
dredged material. It was created between 1860 and 1870 using
material excavated during construction of the Santa Marta
commercial port. Sessola is a dialect word for the tool used to scoop
water from boats. The island’s shape vaguely resembles it.

NEARBY

The ‘Dopolavoro’ inscription
You cant miss the
striking  building that
once housed the Dopo-
lavoro — a social centre
that provided workers
with recreational, cultu-
ral, sporting and welfare
activities after working
hours.

Now beautifully resto-
red, it operates as a
restaurant.
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CASONI
DELLA FOGOLANA
UNESCO World Heritage casoni

Via Cason delle Sacche, 8

Codevigo (PD)

Accessible by private transport only

Park open Saturdays and Sundays from 9am to 6pm

SOUTHERN LAGOON

D eclared a UNESCO World Heritage Site, the casoni della Fogolana
are recently constructed buildings that recreate the typical
dwellings of the Saccisica countryside.

The roof is conical and made of straw, while the masonry sections are
built from sun-baked bricks.

While the interiors are closed for maintenance, the surrounding park
is open and can be freely explored.

By the late 15th century, the countryside casone already had a well-
defined form: rectangular or square floor plan, perimeter walls in
masonry, and a roof of marsh reeds with very steep slopes, plus a small
door and balcony.

Its defining feature is the roof, formed from bundles of marsh reed
and wheat straw arranged on a wooden frame to create sloping surfaces
that channel rainwater away.

The orientation of the dwelling was crucial to ensure warmth
and light. Knowledge of the prevailing winds also guaranteed proper
chimney draw, otherwise, sparks could easily set the roof ablaze.

The rooms were arranged in a spiral. From the entrance you'd access
the kitchen, the stable and the bedrooms, which typically ranged from
one to four.

Casoni were never more than one storey high, though the loft space,
usually used as a hayloft, could sometimes be lived in.

The main roof beam was made of poplar. In the Padua area, it was
customary to plant one of these trees at the birth of each son, so that by
the time of his marriage there would be a tree of suitable size to expand
the family home.

Later, however, the trunks forming the main roof structure came
from spruce and other conifers, which were imported from the
Dolomites thanks to the Serenissima’s trading networks.

Despite later developments, these remained humble structures built
from simple materials, their design clearly inspired by the hunting and
fishing huts found in the valleys.

The Paduan casoni reflect a new chapter in land use, one shaped by
drainage works and the growth of agriculture that followed.

Today they've almost completely disappeared. No more than seven
remain in the Padua area: four have been restored and recovered and are
located in the municipality of Piove di Sacco; one is in the Ethnographic
Park in Rubano; and two others are in Arzergrande and Conselve
respectively.
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GIUSEPPE OLIVI MUSEUM @
OF ADRIATIC ZOOLOGY
A basking shark in the heart of Chioggia

Palazzo Grassi

Riva Canal Vena 1281

Chioggia (VE)

041 401774

Tuesday, Wednesday and Thursday: 11am-5pm

Friday and Saturday: 7pm-10pm; Sunday: 10am-Ipm

Bus: line 80 (Venice-Chioggia)

Integrated bus and waterbus: line 11 (Lido di Venezia—Pellestrina-Chioggia)

At the Giuseppe Olivi Museum of Adriatic Zoology, you can actually
touch a basking shark — a female specimen just over 8 metres long
that accidentally ended up in fishermen’s nets in 2003, about 14 km off
the Chioggia coast.
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The skin has been preserved through taxidermy, allowing visitors to
feel the rough, hard scales that cover a shark’s body.

The fascinating marine zoology collection housed in the museum
has had quite a journey. It began in the second half of the 19th century
in Trieste, where the first marine organisms were collected and studied.

However, when World War I broke out, many researchers were called
to arms and the work was disrupted.

After the war ended, the collection was moved to the Italian—-German
Station in Rovinj, where it was expanded with additional specimens. In
1943, it was transferred to Venice, where it was briefly displayed at the
Natural History Museum.

The collection arrived in Chioggia in 1968, though not at its current
location — it has only been here since 2010.

Palazzo Grassi itself has an equally complicated history. The
building, as you might guess from the name, belonged to the Venetian
Grassi family, and the 18th-century structure was designed by Andrea
Tiralli. Two plaques at the entrance reveal some of the building’s past
uses: it first served as a temporary town hall, and then for many years
as a hospital.

Restoration took place in the 1990s, and since 2001 the palace has
housed Chioggia’s cultural activities.

Entrusted to the University of Padua for conservation, the shark
has been affectionately nicknamed Olivia by younger visitors.
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CHURCH OF THE HOLY TRINITY
AND THE CONFRATERNITY

OF THE ROSSI IN CHIOGGIA
A little-known gem

Piazza XX Settembre - Chioggia (VE)

September to May: Thursday 9am-noon; Friday, Saturday and Sunday
3pm-5pm

June to August: Thursday 9am-noon; Friday 8.30pm-10.30pm; Sunday 6pm-
8pm (June and July only)

Information: 041 405968

Bus: line 80 (Venice-Chioggia)

Integrated bus and boat service: line 11 (Lido di Venice-Pellestrina-Chioggia)
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Along the banks of the Canal Vena in the heart of Chioggia stands
the Church of the Holy Trinity, a gem that remains relatively
unknown.

Step inside and you'll immediately see a beautiful altar depicting the
Trinity. Look beyond its columns and you can glimpse the oratory’s
magnificent coffered ceiling, adorned with precious paintings by various
artists including Paolo Piazza, Alvise Benfatti (Veronese’s nephew),
Palma il Giovane and il Vicentino (Andrea Michieli).

This splendid space was the headquarters of the Confraternity of the
Holy Crucifix of the Battuti. The confraternity was officially founded
by Capuchin friar Paolo Barbieri and moved between various temporary
locations before receiving formal recognition in 1528.

The oratory was once far more lavishly decorated but, during the
Napoleonic period, no fewer than 72 paintings were stripped from its
walls. Other notable works include two early 17th-century canvases by
Pietro Damini and Andrea Michieli at the entrance. They originally
hung in the Church of San Nicolo in Chioggia.

In the centre of the church floor lies the tomb of Carlo Moscheni,
who served as guardian of the Confraternity from 1703 to 1707 and
died on 28 November 1719, though his tombstone mistakenly records
18 November.

Originally built in the 16th century, the church was reconstructed
between 1703 and 1707 by architect Andrea Tirali. His design created a
Greek cross layout crowned by a central dome. The facade features high
reliefs depicting symbols of the Confraternity of the Battuti.

The Confraternity of the Battuti who whipped

themselves

The Confraternity of the Holy Crucifix of the Battuti was a
penitential congregation of lay flagellants.

During Sunday ceremonies, members whipped their own backs
with scourges while reciting litanies.

They wore red habits (hence the alternative name Rossi, meaning
‘Reds’) with openings at the back to allow the flagellation.

Their main charitable works included caring for the sick, sheltering
passing pilgrims, providing dowries for girls in need and paying
ransoms for prisoners of war.
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DEBORA GUSSON AND RICCARDO ROITER RIGONI

SECRET

VENICE LAGOON

The remains of the bell tower of Saint Mark’s, which
collapsed in 1902, a museum in the waiting room of a dental
surgery that is still in use, the two secret holes through
which cameramen projected films at the first Mostra in
1932, old English cannons used as mooring bollards,
one of the few physical remains of the famous Battle of
Lepanto, a replica in San Clemente of the house where the
Virgin Mary lived in Nazareth, a little-known masterpiece
of industrial archaeology, the last of the ‘guard quays’ built
just after 1500 to block the movement of sand, a work
commemorating the day Pellestrina almost disappeared,
the miracle of the moving eyes of a painting of the Virgin
Mary, a beach in the lagoon listed as a UNESCO World
Heritage Site...

Far from the crowds and usual clichés, the Venice Lagoon
still holds well-hidden treasures that it reveals only to its
inhabitants and travellers who know how to stray from the
beaten track.

An indispensable guide for those who think they know the
lagoon well or for those who wish to discover another side
of the surroundings of the Floating City.
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